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tween wlm ‘have experienced u Mrmm
twinge of regret at the passing of the
Red Mun, or who see in the few ye

naloing agedyand real representative

of a proud race anyihing more tha

shuffling, expressionless, not hlghly
intelligent old natives,

Mr. J. H. Henderson, of Regina, a
Seottish artist who is now in Victeria,
the guest of Mr. and Mrs. Poole,
lsland Road, Oak Bay, has secen Lhe
Indlan from quite another angle, as
anyone who is interested can discover
by wisiting an exhibition of his painte
Inge now on view at the Island Arts
and L‘rmm roofn, Uplon. Ban

e

Bulld- |

ing. Home doy Canada amd-all West- |

ern civilization will appreciate the
service Mr, Henderson has done in
Cleaving to posterlty such records as
these of the Red Man., ¥For they are
history in its simplest and most com-

prehensible "form. Studied year by

Year durlng weeks spent right among
them on their reserves, the artist hos
painted these Blackfoot chiefs and
braves with sympathetic plty and un-
derstanding, with realism and ideal-
fsmy. When one looks Into these
deeply-furrowed fuces and the in-
looking eyes brooding on the irro-
trievable past, one remlizes that Mr.
Henderson has caught and interpre-
ted what the casual delineator over.
Jdooks, the intimate and profound
tragedy which the Red Man himself
is too proud as weall as too ingtticu~
late 1o tell about the calamity of half
4 century ago that deprived the
of its  limitless domains, ple
boundaries to its hunting grounds,
and made women of jts men,
There are only three Indian por-
traits jn ghm little vthulrm m:' B m
pletures. But eac 3
dramatie force, €
language of exp %umlun, the
of the tragedy of a people o f
spirited and herpic. One is & pieture
of “"Weasel Call,” a Blacktoot chief,
painted in full regalia, eugle feathers,
coat of many colors, and all. In the
name Is probably traceabls the old

Indian custom of calling the child |

after the first object that passed the { |

tepes alter the babe's birth, 'V
Clalf” s heré seon at the-age .
His bearing I8 noble, and his e
ke features carry an expression both
mournful and cynical. “Many Bhots”
is the name of angther of the sub-
jects, a RBlackfoot trib«mnwu, with
beaded butzlwkm coat. “"Raw Dater,”
a gray halred ancient of the Tace,

B

hugs himself 'in  hiy  blanket, bLut |

proudly, although hls expression, be.
hind its deftance and the high termner

of his kind, has a touch of wistful- |

NeES.
Master]y Technigoe

The fechnique of the artist w‘ill;

bear studying. By making the b
groumds  darl, the dark co
colored skins have been thrown into

i~

bold relief. Although everything is in !

very low tones, thers is abundance of |
color, sober yet brilliant. Masterly |

technigue accounts for the fine mod- |

elling of the strongly-defined features.
The interpretative quellty is what de-
fles analysis. It is the seer in the

artist. These fuces are all proud; they |

are aleo subtle. They are sorrowful,

hack- luultwa,« e
thege tragic figures yet hwe a 'Luuwh
of barbaric splendor and fire which
has survived the elegant comlforts

which the White Face provided when |
he forbade the continuance of the |

pagan  Sun Dance, “Weusel Calfl,”
“Many Shots” and “Raw Bater™ all
bear the marks of this Sun Dance,
the test of the real Brave, And al-

though they are old men, fesble rem- |

nants of the great Huntsmen of the
Plains, vet one can see that they
would still have high animael courage
to foace paln. These paintings as
epical portraits alone would surely
create a sensation in any of the Huro-
poean gallerigs,

‘Thers are four other pictures. They
are so entirely dliferent In sublect
apnd treatment that one marvels that

they come from the same band, Ong




